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“Dante’s Journey to Find Balance within Duality in The Divine Comedy”	
Abstract
Dante Alighieri’s, The Divine Comedy, is widely regarded as one of the most influential pieces of poetry in World Literature. Aside from introducing the poetic style of Terza Rima, the trilogy established the importance of changing and expanding language to fit evolving and more complex themes and character development. As the events of the trilogy play out, Dante finds himself facing more difficult challenges and decisions, and the way in which these events are introduced and dealt with define yet another unique feature of Dante’s work that shapes much of the future of writing itself.
Perhaps the most crucial manner of dealing with challenges in the trilogy is the way in which Alighieri chose to present them. He writes from the point of view of himself, the poet, describing a pilgrim who goes by the same name experiencing a journey indicative of the one he, himself, went through: the main difference being that, while Alighieri faced a metaphorical journey, Dante the pilgrim faces a literal journey from the depths of Hell to Purgatory to Paradise. This dual version of Dante, himself, is only the first of many dualities presented in the trilogy.
This paper explores the dualities of Dante’s existence, intellect and emotion, love and sin, and sin and sinner in connection to the way in which they make evident the importance of establishing and maintaining balance between both aspects of each duality to ensure an understanding of one’s identity as a flawed human with the capacity to grow and develop. 
This paper concludes that this use of multiple dualities chronologically presents Dante’s metaphorical and literal journey as he rediscovers himself and his connection to God, as well as the overall importance of maintaining duality in all aspects of life.
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