The Gothic, the Mad and Ps Q[ng Horror and Homosexuality in James Whale' s
Frankenstein b 77"”"”’"" A
Bryan Potts, ur *-.” r the m f" or Ed Shannon

o.'.1'
.

.1 J
. oae
f

) i 65‘
'l”l .

Ramapo Collegé of Ne: ‘1."..:, = 4h
. T R
, ,'.‘?’ - Plot and Relationships as Read Through this Lens
® - _—
i - ' P. Sy . $.J

Terms and Ideas

The Gothic? What' s that? |
Sire te create life without female help goes against what the Romantic notions of the

The Gothic mode (the Gothic) is a term for an " , . oPS|dered to be the natural order. The fact that they do so using science

(} ‘
artistic approach that focuses on the dark, primal for wd 1akes the homosexual elements even more apparent, as the Gothic mode is about

that exist within humanity and the tensions they -ti, ng th ‘:tensions that society and civilization hide in a safe manner. The ending, in

civilization, which i1s meant to bury them. Gothlc e ;j. enry is toasted and the prospect of him and Elizabeth having a child is raised, is

explore conflicts between the rational and the s ;.‘.- ' te Worthy In this regard, as it comes only after Henry tried everything in
_ o ~.

violence and reason, and the taboo and soc|et¥‘ { ! “ .ate life without Elizabeth or female interaction period. This return to the
of thmgs only serves to make Henry s deviation from the norm even

The plot is built on sublimated homosexual elements of society. Henry and Fritz’ s

J
use evocative settings, Romantic sensibilities, ar 4
oy - and allows the film to pull back from the homosexual subtext.
science—fiction/horror elements to accomplls' vy
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. . o H ;",f | ; é core of the homosexual elements and readings of this film. His
So, the Gothic Mode is a Genre* | ‘ re tUre IS made all the more interesting by his constant deferrals of his
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Not quite. Literary modes are eIement' . zabe .ehoosmg instead to focus both on the birth and “death” of his
d " al pomts In the film, he willingly leaves Elizabeth in the arms and

are distinct from and work across genres an
example, a work can be a poem in form, be in’ r mantlc rival, Victor, so that he may concentrate on the Creature.

it 3 . ,rc
of science—fiction, and use the comic mo 3 Ay . R 1d Henry have a very intense bond, one that seems to go beyond

it a funny poem about aliens and space flr hr Creatlon After the Creature’ s birth, Henry treats him with love
approaches that workeEE Story, 714 ) : .' : pomt that Fritz becomes jealous and torments the Creature till he
L p here the relationship moves from physical affection to physical
i NIV ) SR g,, Iy acceptable outlets of homosexual attractions during this time
R e hat the Gothic mode is most able to make use off, due to its primal
Methodology - ;2? | (\Y ‘_f: tween the two, as weII as the male on maIe physical V|oIence N
How is there Homosexuality in Frankensteir
Remember how the Gothic mode exfy'
between society and its taboos? Well, it d@
directly. It uses other objects and actlons.
them, like how we text <3 when we are too laz
[ love you. While Frankenstein has no gay sex
relationships, there are elements of it that ';2‘

representing homosexual desires and actic{
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How do You Find and Examine these Symb | 4
No. I used Freudian theory to examm : vy | ' snals] st down
believed that we use socially acceptable e A ‘- "
to stand in for genitalia, sexual power, and u.m
desires, among other things. This Is where we s,' t

that men with large cars are using them to com e

for a small penis or a lack of sexual prowess or pqwfg 1
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This poster will present the analysis in two sections: an
analysis of the visual homoerotic moments and an analysis
of the sublimated homoerotic elements of the plot.

.and the right frames show the different ways that the homosexual subtext between the
~ Creature and Henry are expressed. On the right, the Creature approaches Henry with
- his arms spread in an affectionate manner as Henry gently asks him to sit down, showing
a level of concern that he extends to no one else in the film. In the center, Henry and the
. Creature are attempting to kill each other, forced into combat by society s rejection of
s @ | ' The Creature.

what it feels like
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